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Fly, a story oy her in Short Stories by Modern Writers in this
series.

186.  worm in the bud: cf. Shak., Twelfth Night, II. iv.

" She never told her love;

But let concealment, like a worm i' the bud,
Feed on her damask cheek."

azure stockings: a blue-stocking is a woman affecting deep
learning.

iodoform: antiseptic.

transatlantic writer: Gertrude Stein?

187.  Y.Y.:    Robert   Lynd   writes   weekly   essays   under   this
pseudonym   in   the   New  Statesman.     See   Essays   by   Modern
Writers in this series.

draperies and indolence: an example of sylle-psis.

188.  " Polly ": a burlesque opera, sequel to the Beggar's Opera,
by Gay (1685-1732).   Revived recently by Sir Nigel Playfair.

190.  " Fire him out":  cf. Shak., King Lear, V. iii., " Fire us
hence."

American language: the Americans can claim to be the
direct descendants of the Elizabethans in the fertility of their
inventiveness and their gift for coining picturesque expressions.
" Get a move on," " dead-beat," " come-down," " down-and-out,"
" know the ropes," " face the music" are all in the true
Elizabethan tradition.

Babbitt: by Sinclair Lewis (b. 1885), a picture of a self-
satisfied American business man.

O'Neill: b. 1888, the greatest living American dramatist,
wrote The Emperor Jones (1921), Anna Christie (1922).

191.  ground-bass:  a few notes in the bass constantly repeated
as an accompaniment to changing melodies.

adventitious: accidental.

192.  " Out, out, brief candle! ":  Shale., Macbeth, V. v. 23.

193.  Masefield: Poet Laureate since 1930.

194.  Narrative poem . . . :  cf. what Andrew Lang has to say
on Scott's poems in a previous essay.,

Orfeo: by Monteverde, Carmen by Bizet, Pagliacci by
Leoncavallo.

195.  George Meredith:   1828-1909, his lyric poetry is likely to
survive his novels; of the latter The Egoist, Diana of the Cross-
ways and Evan Harrington are the most readable.

Omar Khayyam: the Persian poet translated by Edward
Fitzgerald (1809-83) into a peculiarly apt and inimitable metrical
form.

The Shropshire Lad: the simple yet severely classical lyrics
of A. E. Housman (1859-1936), Regius Professor of Latin at
Cambridge.
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